Adam Goodwin 
SHAPE SHIFTER 


for double bass sextet 
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SHAPESHIFTER 
Instructions 


SHAPESHIFTER is written for six double basses, each with a specific scordatura (as specified below). 

In terms of timing, the piece is generally notated spatially. As a general rule, each player should follow the 
entire score and be aware of what each other musician is playing. In order to synchronize entrances and 
maintain the order of events, visual and physical cues should be employed by the musicians. 

Each notated whole note should be sustained until reaching a breath mark or rest. 

Each whole rest should be held until the next notated entrance. 

The piece is not intended to be played with a conductor, but one may be used if necessary. 


All pitches are notated according to the sounding pitch (or to the sounding pitch of the finger placement). 


Harmonics are always indicated by diamond noteheads with a string number below, and should be played 
where indicated. 


The timing of the piece is somewhat flexible, but should ideally last between 7-8 minutes. 
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